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ah's ! " c'est jxs's /" ftora dilettanti who con- 
jecture and wonder over his tones and 
mysteries; the other with sweeping brush 
and extended register of palette, fumes, 
frets and flourishes by the yard, producing 
vast, brilliant incoherencies — wonderful as 
nightmares of varied color — impressive to 
erratic imaginations, doubtless — but, being 
utterly devoid of form, classical or charac- 
teristic, it is a manner likely to produce 
great mischief among a people clamorous 
for novelty, and will have a most perni- 
cious tendency over young minds. To be 
taught that such scenic bewilderment of 
line, combination, and hue is high Art, must 
be to the neophyte, the most disastrous of 
mirages. That it requires great talent, a 
vigorous, original organization to produce 
such works, all will admit; bat the glare 
of fever, the frenzy of unrest is so manifest, 
a mind of healthy tone must turn away 
from such endeavor with sadness and 
regret. Of Couture, and his manner, 
so much has been written, I will only 
remark that his' "Decadence," in the 
great salle, while exceedingly harmo- 
nious in tone, appears like a splendid 
sketch, vigorous in execution, and masterly 
in drawing, hut of doubtful moral teach- 
ing, being an exaggerated orgy; perhaps, 
as illustrative of 1855, as Anno Domini, 
1; but if ever so* true, what right-mind- 
ed man or woman would like to stand and 
contemplate such a besotten company, and 
what reform will it engender, seen on can- 
vas? As the story is depicted, where is 
the moral sequence? There certainly is no 
Nemesis in the two posture-making indi- 
viduals in the corner, whose regard it is so 
difficult to interpret, and whose vagueness 
of expression begets a query, if they are 
envying the tippler, or if they have come in 
without ticket of invitation. Oouture's 
* t Falcon Boy " is painted with great vigor 
of brush; the flesh is fresh and true, but 
the effect of the whole forced and conven- 
tional. One of far higher and truer en- 
deavor than these, is Hebert t whose "Kiss 
of Judas," and the "Malaria," in the 
Luxembourg, his " Orecenza," and the 
" Daughters of Alvito," in the past exhibi- 
tion, evince an intensity of sentiment, 
careful honesty of treatment and quiet 
color, unsurpassed. Elected Pensioner at 
Eome in 1839, he is yet young with a 
splendid future before him. 

T. P. Rossitee. 



INFANT BEAUTY. 
Bright be the skies that cover tbee, 
Child of the sunny brow — 

Bright as the dream fluDg over thee 

Ay all that meets thee now. 
Thy heart is beating joyously, 

Thy voice is like a bird's, 
And sweetly breaks the melody 

Of thy imperfect words. 
I know no fount that gushes out 
So gladly as thy tiny shout. 

I would that thou might'st ever be 

As beautiful as now — 
That time might ever leave as free 

Thy yet unwritten brow— 
I would life were " al! poetry," 

To gentle measure set; 
That nought but chastened melody 

Might stain thine eye of Jet, 
Nor one discordant note be spoken, 
Till God the cunning harp hath broken. 

N. P. Willis. 



FOREIGN ART GOSSIP. 

The chief feature about the list of awards 
made to our English artists by the Parts Jurors 
is the number and importance of what are 
described as the " names withdrawn from com- 
petition," Among these we find some of the 
chief members of the Royal Academy, — Sirs C. 
Eastlake and W. Ross, and Messrs. Baily, 
Mulready, Maclise, Creswick, Redgrave, Her- 
bert, Gibson, Dyce. As we said last week, on 
printing the list of the JSstafette, the preliminary 
rumors were far wide of the marks. The 
following are the awards as announced : — 
Large Gold Medal: Sir E. Landseer, R.A. — • 
First Class Gold Medals .- F. Grant, R.A. ; Sir 
J. W. Gordon, R.A.; C. R. Leslie, R.A. ; C. 
Stanfield, R.A. ; G. Cattermole ; R. Thorburn, 
RA. ; J. H. Robinson. — Second Glass Gold 
Medals ; E. M. Ward, R.A. ; D. Roberts, RA. ; 
W.E. Frith, R.A.; T. Webster, R.A. ; J. E. 
Millais, A.RA. ; F. Tayler ; L. Haghe ; S. 
Cousins, A.R.A. — Third Class Gold Medals : 
R. Ansdell ; W. Hunt (water-colors) ; G. T. 
Doo; P. F. Poole, A.R.A. ; John Thompson ; 
F. Y. Hurlstone ; D. Macnee, R.S.A. — Honor- 
able Mention, : F. W. Topham ; H. Warren ; 

E. H. Wehnert; J. Wilson, Jun. ; J. Cross; 

F. Goodall, A.R.A. ; E. H. Corbould ; E. W. 
Cooke : F. Danby, A.R.A. ; A. Elmore, A.R.A. ; 
J. D. 'Harding; J.Holland; J. C. Horsley, 
A.R.A. ; R. J. Lane, A.E.R.A. ; J.Nash; J. 
N. Paton ; J. Phillip ; John Pye ; L. Stocks, 
ARA. ; E.Stone; H. Tj Wells— The follow- 
ing architects have received either medals or 
honorable mention : Sir C. Barry, R.A. (grand 
medal) ; J. C. Cockerell, R.A. ; Owen Jones ; 
T. L. Donaldson; P. Hardwick, R.A. ; G. 
Scott, A.R.A. ; E. Falkenar; T. Hamilton, of 
Edinburgh; Decimus Burton; G. Fowler; 
Thomas Wyatt; T. Allom ; Digby Wyatt ; R. 
Kendall ; H. Shaw. 

Now that the awards are made, it is felt how 
mischievous to English Art — to its rank in 
European opinion as a school, as well as to the 
separate interests of the individual artists- 1 — was 
that unconquerable apathy which met the 
scheme in the beginning. Few artists gave 
themselves any trouble in the matter. We do 
not know of one who was really zealous. 
Hardly one in ten gave the Committee the 
assistance of his taste and knowledge. Pictures 
and models were obtained anyhow and any- 
where. And they were huddled away to Paris, 
often without the consent, sometimes without 
the knowledge, of painter or sculptor. In some 
cases (notab'ly in one case) the pictures had 
suffered damage by time, by damp, by exposure. 
Yet the artist had no opportunity of rejecting or 
retouching his work before it' was hung up in 
the face of Europe, and in contrast with can- 
vases preserved with a sort of religious care. 
We know of one R.A. who was so disgusted 
with the dull, spotty, and opaque surface of a 
picture which twenty years ago — when he last 
saw it — bad been full of light and of brilliant 
colors, that he took out his pencil to write on it 
"damaged." It was the chief work by which 
he was represented. After all and more than 
reasonable allowance for and acknowledgment 
of the inadequate representation of English 
Art on the occasion, we have found it difficult 
— indeed impossible — to determine on what 
principle these prizes have been awarded. 
Take Sculpture, for example. IE the award be 
assumed to rest upon the positive merit of the 
works then and there exhibited, surely the 
Sculpture made as good a show and deserved 
recognition as much as the Architectural Draw- 
ings, — and yet we see a long list of the names 
of architects so distinguished, while there is not 
one prize awarded to our sculptors, although 
amongst them were our Professor, Sir R. West- 
macott, Messrs. Baily, Gibson, Foley, M'Dowall, 
Marshall, Bell and others. If, again, the awards 
were made on reputation and European fame, 
how is it that English sculptors have been 



entirely ignored? There is a mystery in this 
which we cannot fathom : it smacks strongly 
of intentional slight, and therefore of injustice. 
This, and all it suggests, applies to the award 
of the Jurors ; hut there is another point which 
concerns the English artists themselves, about 
which we are just as much puzzled. "What is 
the meaning of the long list of artists who pro- 
fessedly withdrew from the competition ? What 
does this mean? When did they withdraw? 
We were of course in communication, from time 
to time, with Jurors and others ; yet, up to a fate 
period, we never heard a whisper about these 
withdrawals. Were they determined on by the 
respective artists after they had an intimation 
of the general character of the first voting in 
classes ? — when, amongst Englishmen, Land- 
seer was the only painter brought forward, and 
Gibson the only sculptor ; and Gibson had a 
second-class medal only awarded to him, and 
Mr. Labouebere, as we are informed and Re- 
lieve, insisted on withdrawing his name alto- 
gether rather than subject him to this degrada- 
tion. If this were the case, we cannot approve 
the proceeding : — it was a sacrifice of the na- 
tional to the personal — the great to the petty. 
All who had entered the arena should have held 
on to the issue, — and left the awards to justify 
themselves, if they could do so. — Athcnamm. 

The Graphic Society, which holds its pleasant 
meetings in the rooms of University College, has 
made a grant from its funds of 100 guineas to 
the Council of the College for the embellishment 
of the Flaxman Hall-. That Hall, some of our 
younger readers may be glad to be reminded, 
contains the models of Flaxman's best works ; 
and is beyond comparison the best place in 
which to study the genius, the peculiarities, and 
the method of our greatest English sculptor. — 
Atkenmum. 

There is lately published a Life of Luther, in' 
a series of forty-eight historical engravings, by 
GustavusKoenig, of which the Alhenatim says : 
— These plates are plates of no common in- 
terest, and the letter-press is such as is seldom 
written merely to explain a series of engraviDgs. 
The work, begun by Archdeacon Hare, was in- 
terrupted by his death, and is now continued, 
from his books of reference and notes, by Miss 
Winkworth. The chief authorities consulted 
have been the biographies of Luther written by 
Melanchthon, Mathesius, Meurer and Jurgens, 
the Reformer's own letters, and his precious 
volume of T able-Talk. Ranke, D'Aubign^, and 
Waddington have also been consulted by the 
editress with much care, and praiseworthy in- 
dustry. Honor to the hand that heaps but one 
stone more on the cairn that covers the hones of 
one of the Titans of the earth ! This miner's 
son was rough-tongned and coarse of speech, 
but of a lion heart and iron hand. 

The plates of this volume are unusually good. 
They are of the Albert Diirer style, elaborate in 
detail, and with no centre of interest; but are 
full of German honesty and sincerity — are cor- 
rect as to costume and manners — and are not 
unworthy of the subject. Can we say more ? 

Sir Charles Eastlake has returned from 

his first Continental tour as Keeper of the Na- 
tional Gallery, and has, it is said, effected cer- 
tain purchases at Florence that will materially 
contribute to make our Gallery a history of Art. 
To secure masterpieces is all but impossible; 
much however, may be done, and at comparative- 
ly small cost, to illustrate the progress and con- 
dition of the several schools of Art, and this, we 
believe, is what Sir Charles is endeavoring to 
do. — London Illustrated News. 

The London Art-Union plate for this year is 
the best they have ever had. It is called 
"Harvest in the Highlands," from Landseer. 



